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Teacher: Mr F. Bounar 

Module: Text Analysis  

Level: 1st Year  

Groups: 1 2 3 4 5 6 

Lesson 1: Analysing Diction 

Diction or Word Choice  

 Word choice is an important aspect of good writing. Being a rich language, 

English makes available a wide range of vocabulary to its users, who sometimes become 

confused as to which word to use in a particular context. The context may be formal, 

informal, academic, and so on, but it is not the only determinant. Professional writers 

are also aware that words in English are not absolutely synonymous and that some 

words are more specific than others. Thus, knowing a particular word’s connotations 

helps them convey a specific meaning that they would not be able to convey using, say, 

another word, which may be close in meaning.  

 Today’s lesson will show you how to analyse words along the context in which 

they occur. The focus is especially placed on notions such as synonymy, specificity, 

connotation, and atmosphere.  

Some Examples  

Read the following examples carefully:  

a. Poor lamb! They run them ragged at school.  

b. Hit me!  

c. He went about flaunting his bike.  

d. Rob was grinning from ear to ear.  

e. A Creature was fast approaching.  

Commentary 
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As a foreign learner of the language, one might get confused by example (a). What 

is the general context here? Is it about school, or is it about an animal? At a superficial 

level, a lamb is a young or a baby sheep, but understanding the word this way is 

confusing because the sentence does not make sense. In informal English, lamb is used 

to talk about a young child. Understanding the word this way helps us understand the 

overall meaning of the sentence and the context in which the word usually occurs. 

Hence, the nature of the word determines the situation or the context in which it is 

usually used. Using lamb to talk about a young child in, say, an academic context would 

not sound right.  

How did the word lamb come to mean young child? In English, much like other 

languages, many animal words are used to describe human-beings. Take fox, for 

instance:  

1. He’s foxy.  

2. He’s a fox.  

In our collective consciousness (imagination), a fox is associated with abstract ideas 

like cunning and deception. These associations, referred to as connotations, are then 

used to describe human-beings and their actions.  

 What connotations does lamb have? Sheep is usually associated with abstract 

ideas such as innocence and helplessness. In the famous cliché a wolf in sheep’s clothing, 

the innocence of sheep is juxtaposed with the deception of the wolf to talk about a 

deceitful person. In a similar vein, a lamb and a young child are generally believed to be 

innocent creatures; this is why lamb came to mean what it means nowadays.  

 Example (b) poses no problem as such. One would instantly think the speaker 

wants to be struck. The meaning is one, but the context in which the speaker produces 

this utterance may vary: it might be that the speaker is challenging an opponent, or it 

might be that the speaker is asking to be hit in retaliation for hitting his opponent. 

Anyway, the context may differ, but the act of hitting is real. Now, let us imagine that 

Bob and Mike are debating a particular topic, and their debate becomes intense 

eventually:  
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Bob: You’ve answered none of my questions. You’re just another smart alec!  

Mike: Oh yeah! I’ve given you loads of arguments, haven’t I? You got more questions? 

Go on! Hit me!  

Here, hit is used to ask somebody to ask a question or to say what they have to say. The 

context in which the verb occurs clarifies the meaning. ‘Hit me!’, when it occurs in 

isolation, is ambiguous until further contextual details are provided.  

 The verbs flaunt and grin in sentences (c) and (d) are specific alternatives to show 

and smile respectively. Words in English can be neutral (general) or specific. This 

categorisation implies that, on a general principle, there are no absolute synonyms but 

words that are close in meaning. To express different ways of smiling, the verb smile 

usually requires an adverb or another phrase tagged on to it to render the meaning more 

accurate:  

a. He smiled.  

b. He smiled slyly.  

c. He smiled delightfully.  

d. He smiled in a silly way.  

Grin, by contrast, is smile in a certain way: in this case, it is to smile widely because one 

is happy or delighted. Grin, then, is more specific than smile. Similarly, flaunt is more 

specific than show because it usually implies that the person showing something is a 

show-off. Notice the difference between the two examples below:  

a. He showed us his bike.  

b. He flaunted his bike.  

Specificity applies not only to verbs but also to adjectives and nouns. In our last 

example, creature is too general because it does not paint a clear picture in the reader’s 

mind. By creature, one might mean animal or human-being, which are more specific 

than creature. One might conjure up a sharper image using the words man or woman. 
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In other words, the more specific the word is the more vivid the description becomes. 

So, building is more general than house, but house is less specific than mansion.  

Mood or Atmosphere 

 Compare the two sentences:  

a. When the knock came, Sally walked to the door and opened it. She looked at the 

stranger for a few seconds, then said, “you’re too late. Horace left an hour ago.” 

Without another word, she closed the door.  

b. When the knock came, Sally lept to the door and flung it open. She scowled at 

the stranger for a few seconds, then growled, “you’re too late. Horace left an hour 

ago.” Without another word, she slammed the door.  

Sentences (a) and (b) express more or less the same actions, but the actions in sentence 

(b) are more specific in the sense that the verbs in bold are more emotionally-

charged. Apart from giving us a superficial account of what happened, sentence (a) does 

not really give us any clue regarding Sally’s state of mind. In other words, the verbs in 

(a) are general or neutral. However, (b) does a better job of revealing Sally’s feelings 

because more specific (emotionally-charged) verbs are used. By using leap, fling, scowl, 

growl, and slam, the writer is able to show (showing instead of telling) that Sally is 

angry. To use a more technical word, one might say that the atmosphere or the mood 

is that of anger, and that the writer has successfully captured this mood by using more 

specific words.  

 Now, let us see how mood or atmosphere is created in a passage. Think of a war 

context, for instance. What would the mood of the battlefield be like? It certainly would 

not be that of serenity and lethargy; instead, it would be that of action and violence. In 

order to capture such a mood, a professional writer would use more specific words that 

have specific connotations. Look at this example from a war novel:  

A weapon came in his way from across the river, and he went back into his 

hole. In the darkness, it sent a white light like an acetylene torch, and its 

sound was terrible. Croft was holding himself together by the force of his 
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will. He pressed the trigger of his gun and it moved under his hand. The 

tracers travelled into the jungle on the other side of the river. 

Does the writer successfully capture the mood of the battlefield? Well, not really! As 

readers, we do not feel that we are really plunged into the violent atmosphere of the 

battle. In fact, this is a modified version of the original passage, which has a different 

feel:  

A machine gun lashed at him from across the river, and he ducked into 

his hole. In the darkness, it spat a vindictive white light like an acetylene 

torch, and its sound was terrifying. Croft was holding himself together by 

the force of his will. He pressed the trigger of his gun and it leaped and 

bucked under his hand. The tracers spewed wildly into the jungle on the 

other side of the river. 

The original passage captures the mood successfully. As readers, we feel that everything 

is moving violently fast. Look at the definitions provided by the Oxford Dictionary of 

the words in bold:  

Lash To move or to move sth quickly and violently from side to side 

Duck To move your head or body downwards to avoid being hit or seen 

Spit To make a noise and throw out fat, sparks, etc 

Leap To move or do sth suddenly and quickly  

Buck  To move up and down suddenly or in a way that is not controlled 

Spew To flow out quickly, or to make sth flow out quickly, in large amounts  

 

 Let us analyse another passage from gothic literature. A gothic story is a romantic 

story set in frightening and mysterious settings. The gothic context must then call for 

a different mood than a war context. The opening passage of Edgar Allen Poe’s The Fall 

of the house of Usher serves as a good example of gothic writing:  

During the whole of a dull, dark, and soundless day in the autumn of the year, 

when the clouds hung oppressively low in the heavens, I had been passing alone, 
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on horseback, through a singularly dreary tract of country, and at length found 

myself, as the shades of the evening drew on, within view of the melancholy 

House of Usher. I know not how it was—but, with the first glimpse of the 

building, a sense of insufferable gloom pervaded my spirit. I say insufferable; 

for the feeling was unrelieved by any of that half-pleasurable, because poetic, 

sentiment with which the mind usually receives even the sternest natural images 

of the desolate or terrible.  

Here, on his way to the house of Usher, the narrator paints a dark picture of the place 

to create an atmosphere of anticipation, fear, and depression. Doing this in the 

opening of a story usually foreshadows (foreshadowing) its main events and the eventual 

lot (fate) of the characters. The setting (time and place) are carefully chosen. In our 

collective consciousness, autumn is associated with gloom and dejection. The day is dull, 

dark, and soundless. The path that the narrator takes is singularly dreary. The negative 

aura in which the whole place is bathed is further captured by the following words: 

melancholy, gloom, stern, desolate, and terrible. 
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Lesson 1: On Liberal Thought 

Connect  

The Middle Ages (The Dark Ages) 

 

Associations: Ideas or 

mental pictures.  

Moral code: A set of moral 

principles  

Put a premium on: Stress; 

emphasise; prioritise  

Ushered into: How they 

took Western Europe from 

the Middle Ages to 

modernity (from an epoch 

to another) 

Hobbesian: Related to 

Thomas Hobbes, an English 

philosopher who wrote 

about human nature, 

society, and politics. His 

ideas regarding 

government dominated 

the way people talked 

about politics at the time.  

Monarch: King or queen 

Ecclesiastical authority: 

Church authority 

Divine Right: Monarchs, 

supported by the church, 

disseminated the idea that 

their right to rule came 

directly from God.  

Climb the social ladder: 

Improve his/her status  

Beat many odds: 

Overcome many obstacles 

Clergy: Priests or ministers 

of the church 

 

Notes 
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Reform: Change  

Dismantle: Put an end to 

a system or organisation 

Moral judgement: They 

can differentiate between 

right and wrong and what 

is good or bad for them.  

Political or religious 

institutions: the monarchy 

and the church had 

absolute power, favouring 

a centralised form of 

government as was stated 

above.  

 

 

 

Right: The right to 

freedom of speech, the 

right to vote, the right to 

land ownership, etc.  

Good: Deeds that serve 

the community or public 

welfare.  

Private Sphere: Matters 

that concern the individual 

and thus his/her rights.  

Public Sphere: Matters 

that concern the 

community and thus one’s 
duties towards it.  

Laissez-fair: Those who 

support laissez-fair policies 

think that the state should  

NOTES 
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Why Liberalism and Feminism?  

Interfere with the market, 

but should instead 

encourage and help thrive 

private businesses. 

Supporting private (notice 

again the premium put on 

the individual) businesses 

will eventually move 

forward the economy and 

benefit the populace and 

nation alike.  

The process of 

accumulation: Within a 

liberal society, individuals 

are in constant 

competition, each one 

trying to fulfill themselves 

and their needs.  

Disparities: Differences 

Bridge the gap: Reduce the 

number of advantages that 

men had over women in all 

areas of life.   

Capitalise on: They 

believed that the liberal 

societies brought about by 

modernity were not liberal 

enough and thus needed 

to be made truly liberal by 

drawing on the core 

principles of Liberalism.  

NOTES 
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Lesson 2: The Historical Development of 

Feminism 

Liberal Feminism in the 18th Century: Mary 

Wollstonecraft  
Predicament: Difficult 

situation 

Modernity: The era is 

characterised by the rise of 

the modern state amidst 

radical political, religious, 

cultural, and economic 

changes. In the domain of 

economy, in particular, the 

rise of industrialism saw 

many men abandon their 

traditional jobs and move 

into cities to work in 

factories.  

Productive work: 

Producing one’s food, 
crops, and home-made 

products 

 

NOTES 
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Feminism in the 20th Century: Betty Friedan 

Stifling: Suffocating  

Innate: She argues that 

women are not born with 

these traits.  

The Great Depression: A 

severe economic crisis that 

lasted from 1929 to the 

Second World War.  

NOTES  
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Radical Feminism  

Anthropologist: Someone 

who studies the human 

race 

Disseminate: Spread 

Reproductive ability: 

Feminists believe that in 

patriarchal societies the 

productive ability of 

women (their ability to 

contribute to economic 

production) is undermined 

while their reproductive 

ability (Giving birth and 

raising children) is 

glorified.  

NOTES 
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Kate Millett: Sexual Politics  

Feminism and Literature: Virginia Woolf  

 

 

Vociferous: Protesting or 

expressing your opinions 

loudly; outspoken  

Binary oppositions: The 

system that structures 

human knowledge, in 

which we recognise one 

thing by contrasting it with 

its opposite: Man vs 

woman / knowledge vs 

ignorance / light vs 

darkness ,etc. One side of 

the binary is always 

preferred to the other 

side: knowledge is 

preferred to ignorance, 

light is preferred to 

darkness, and similarly, in 

patriarchal societies, man 

is preferred to woman.  

Androgyny: Radical 

feminists strive to 

establish an androgynous 

order, in which males and 

females appear and 

behave in more or less the 

same way. In other words, 

it is an order in which all 

traditional demarcation 

lines between males and 

females are erased.  

NOTES 
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Reading Like a Feminist  

Derision: Scorn 

Cling: Stick to 

NOTES 



 

 

UNIT 1: INTRODUCTION TO FEMINISM 

9 

 

 

 

 

 

 

 

 

 

 

 

 

 

NOTES 
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Lesson 3: Reading Charlotte Perkins Gilman’s 
Locked Inside  

A Poet’s Skill: Diction 

• He showed us his new bike.  

• He flaunted his new bike.  

• 

 

NOTES 
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• 

Close Reading: Locked Inside  
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NOTES 

 

NOTES 
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NOTES 
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NOTES 

 

NOTES 



Lesson 3: Analysing Simile and Metaphor 

Introduction

Metaphor as Concept  

Target 

Domain

Conceptual 

Metaphor

Source 

Domain



Literal Versus Figurative Language 

Simile



Metaphor

Vehicle, Tenor, and Ground  

Explicit Metaphor Versus Embedded Metaphor  



2 Types of Metaphor 

The Extended Metaphor  

Anthropomorphic Metaphors and Personification 




